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Multimedia music presentation 
will feature composer Gaburo 

Madison, Wis .. , is not exactly Music City 
U.S.A. Cheap Trick and Tracy Nelson, neither of 
which is exactly a big-lime class act, hail (rom 
there. 

Il's got some dumpy bars, too, especially 
around the University of Wisconsin. There the 
ripped T-shirts of serious punk/New Wavers rub 
against the trendy-tweed sport coats of the 
greeker set: Weejuns and torn high-tops fran-
lically scuff the dance floor. 

Rock music really takes form in dumps. Six-
hour sets, demanding audiences and strange 
drugs in the early morning often add up to fierce 
creativity. 

Spooner is one of the Madison undiscovered. a 
band with a local following as loyal as Roy 
Rogers ' dog and as enthusiastic as the most 
rabid Deadhead. 

In short. Spooner is a bud about ready to 
bloom. The press in Madison and Milwaukee 
loves it. The band's self-produced record, a 
seven-inch E P , hit number one on the Madison 
charts. Rumor has it the band has turned down a 
couple of recording contracts. including one of-
fered by Clive Davis of Arista . 

Music 
WHAT ALL this comes down to is that 

Spooner, unlike many popular bar bands, seems 
to have a future outside the great Midwest. The 
band is not only backed up by the rabid drunks 
who follow it from bar to bar, but it seems to be 
impressing people within the music establish-
ment. 

One of the keys to Spooner's success seems to 
be its ability to cross established social lines. 
The members also have a sense of what they 
want for themselves, an idea of which door 
they'd like to enter to the big time. It takes a lot 
of guts for a bar-hopping rock 'n' roll band to say 
no to a record contract. 

The big question among Spooner's followers is 
whether success will spoil it, turn it into just 
another pop-group-with-a-gimmick. The fans 
have come to love Spooner's stark staging and 
unchoreographed movement, because the lack 
of distraction allows them to love the music all 
the more. 

Spooner, in its first Iowa City appearance, 
will play Saturday in the Union Wheel Room. 
There is no charge, and the show starts at8 p.m. 

UI group to present music 
of tMe Garnbrai Connection 
By JudIth GrH" 
Arts/Entertainment Editor 

The Ul Collegium Musicum this weekend pre-
sents "The Cambrai Connection." a program of 
works by composers associated with Cambrai 
Cathedral. a noted Flemish education and 
cultural center in the 15th and 16th centuries. 

The diocese of Cambrai stretched from 
northern France through Flanders all the way to 
the mouth of the Scheidt River in Antwerp. It 
was a trade and manufacturing center for tex-
tiles (the linen called cambric was woven there) 
and also an artistic center in which Van Eyck, 
Rembrandt and Vermeer worked. 

Janel Warden, a graduate student who 
developed the concert as a class project, has 
programmed music of two generations of Cam-
brai composers. 

THE NOTED 15th century musicians 

I Music 
Binchois, who directed the cathedral boys' 
choir, and Ockeghem and Obrecht, who received 
their training at Cambrai, represent the older 
generation. Their students Orlando di Lasso, 
Cipriano di Rore and Heinrich Isaac are the 
best known of the younger group of composers. 

Among the more unusual pieces on the 
program, which mixes sacred and secular 
works for both voices and instruments, are a 36-
voice canon by Ockeghem and the "echo" 
madrigal for antiphonal choir by di Lasso. The 
texts are in a variety of languages Latin, 
Italian, Flemish and early French. 

The concert is at 8 p.m. Sunday in Clapp 
Recital Hall. 

The 'keys to a successful concert 
By Judith Green 
Arts/Entertainment Editor 

The Stradivari Quartet's second collaboration with 
t\ n Goldsmith and Terry King, members of Grin-
nen .college·s Mirecourt TriO, was a satisfying per-
formance, though it lacked the brilliance of their 
first concert together in February. 

Wednesday evening 's program offered two impor-
tant works for larger string ensemble - a Mozart 
viola quintet and the first of the Brahms sextets - to 
the usual large and supportive Clapp Hall audience. 

The third of Mozart's six viola quintets (five 
originals. one transcription ) is in G minor, a 
paradoxical key in which he cast only a few superb 
pieces : Two symphonies, a piano quartet and this 
work are his only essays in this dark yet transparent 
tonality. The quintet is close in opus number (K. 516) 
and spirit to the great G minor symphony (K. 550) ; it 
even uses a few melodic fragments that appear in 
the later piece. ' 

THE PERFORMANCE was beautifully under-
played, compelling despite some tempo difficulties: 

with its jaunty second theme that sounds like 
macabre Donizetti. 

Only the finale was unconvincing. but that is 
Mozart's fault and not the performers'. After three 
such serious movements and the sustained tension of 
a very long, slow introduction to the rondo proper, 
the untrammeled good spirits of the rondo theme 
are, to say the least, incongruous. 

The Brahms sextet is in the contrasting key of B-
flat , the relative major of G minor and about as far 
from the tragic implications of its minor cousin as 
one can get. B-flal and strings should not, by rights, 
suit each other; against all odds, they do. 

SOMETHING ABOUT the suppressed resonance 
of strings in this key appealed to Beethoven, 
Schubert and Brahms, who reserved some of their 
finest chamber music statements for the tonality of 
B-flat: the Archduke trio and the Op. 130 quartet, 
Schubert's first piano trio, and this sextet. 

The performance was conservative, almost to a 
fault. The sonority was richly burnished, but slow 
tempos blurred the edges of the musical focus. The 
slow movement, a beautiful but static theme given 
one of the least imaginative variation treatments 
Brahms ever penned, must be handled very carefully 
so as not to sound academic : here it was academic. 
The piece is strong enough to carry itself in spite of 
such hindrances, but it should not have to work so 
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The multimedia music of visiting 
composer Kenneth Gaburo is featured 
in three perfonnances this weekend, 
sponsored by the UI School of Music's 
Electronic Music Studio. 

Tonight Gaburo will supervise 
"Readings in Compositional 
Linguistics," a perfonnance of eight 
works for various combinations of live 
electronic music, slides, graphics, 
tape, video and spoken material. The 
performance is at 8 p.m. in the 
Corroborree Gallery of New Concepts. 

Since the 19505, Gaburo has focused 
his compositions on electronic sound 
modifying or exploiting live musical 
resources. His series of "antiphonies" 
was produced in collaboration with 
poet-pianist Virginia Hommel. 

Gaburo holds degrees from the 

Eastman School o( Music and the Un-
iversity of Illinois, where he bas also 
taught. While at Illinois he belonged to 
a loosely unified composers' group that 
included Lejaren Hiller and Salvatore 
MarUrano. 

HE HAS also taught at the Univer-
sity o( California at San Diego and is at 
the UI as part o( its series of visitors 
standing in (or composer Peter Tod 
Lewis, who is on sabbatical. 

Two of Gaburo's pieces will also be 
performed by the Performers' 
Workshop Ensemble, eight student 
composer-perfonnersfrom the Univer-
sity of Illinois. The group will also 
produce several new works by its 
members in perfonnances at 3 and 8 
p.m. in Voxman Hall (Room 1061) in 
the Music Building. 
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J_C_ Penney has gone western with Wrangler ' lops and bottoms 

from $12 to $24. Choose from a selection of Jeans, painter pants, 

western shirts and more In all sizes and styles and a variety of 

colors. Register for one of the free $5 gift certificates from Wrang· 
ler' and drop In between 12:00 and 2:00 to see the western look being mo'deled by our aSSOCiates. This is 
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Ritards, at least in the first movement, never retur-
ned to the initial tempo without a struggle. But the 
overall moods were right : the restless nervous 
energy of the first movement: the oddly balanced 
phrases of the minuet and its sentimental trio ; the 
muted, motionless tragedy of the slow movement, hard to substantiate its greatness. 
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